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The Artisans of R.A. Colby, Inc. 

We are very honored to have been invited to meet with church repre-
sentatives for discussion regarding the instrument.  The following speci-
fication and details are a result of that very productive meeting.  In re-
viewing the organ and discussing the possibilities, we believe we clear-
ly understand the details and desired development of the instrument.   
 
The following pages containing the Organ Specification and Details of 
Construction are being provided as a guideline to the instrument and 
the style of construction.  You will find that our dedication to your 
needs will insure that the highest quality craftsmanship will be incor-
porated throughout the installation.  We assure you of our dedication 
in working with you to provide the perfect combination of artisans to 
accomplish the desired goals.  This will not only provide an instrument 
which will serve the congregation for decades to come, but one which 
will also be a resource for the community as well. 
 
As we begin the path of coordinating design and construction, we prom-
ise to always hold your best interests foremost in every consideration.  
We will always communicate clearly and provide the full details of de-
sign prior to moving forward with any construction. 
 
Again, we appreciate this opportunity and look forward to working 
with you during the course of this project. 
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The following organ specification will provide a 
clear detail of the tonal development of the instru-
ment.  Care has been taken to provide complete 
harmonic structure within the various families of 
tone. 
 
This completion of the harmonic series assures a 
proper musical development and smooth, crescen-
do from pianissimo to forte.  The forced character 
of the present instrument will be completely elimi-
nated with this enhanced harmonic structure.   In 
its place will be a clear, full-bodied instrument that 
surrounds the congregation with warmth of musi-
cal character. 
 

The present Great division will greatly benefit from the addition of a foundational stop that gives a 
clear, firm 16' Harmonic line without overbearing weight.  We are providing the addition of a 16' 
Violone which will be installed as a unit stop and carried up to the 8' pitch.  This hybrid character 
stop will bring the harmonic profile of the string family into the Great division, which is currently 
an obvious oversight.   
 
The Principal ensemble will be entirely new and properly scaled to speak with clarity and ease 
from the newly-placed central location.  The decision to provide this full 8, 4, 2 and mixture ensem-
ble in new pipework was determined to allow the ability to coordinate scaling, construction and 
finishing to provide a seamless structure given the location on the central axis.  This ensemble will 
now lead congregational singing with new life, warmth and breadth.  A secondary mixture of  
slightly smaller scale and higher complementary pitch is being provided in the form of the III Cym-
bale.  This stop will provide a brilliant, crystalline character when added to the ensemble. 
 
In addition, a clear, Open Flute for the Great division will add versatility not presently available to 
the instrument.  This stop will be extremely useful as a uniquely different character from any flutes 
currently available in the instrument.  While both the string and the Harmonic flute are valuable 
individual additions, together they bring the ingredients for a complete French "fonds d'orgue" as is 
often called for in French literature.  
 
The present II Sesquialtera will be much more useful if placed on independent chest actions.  We 
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 G r e a t  D i v i s i o n  ( c o n t i n u e d )  

recommend extending the 2-2/3' Twelfth to a full 
compass stop while the 1-3/5 may remain a Tenor 
C stop. 
 
We are also providing an 8' Trumpet to cap the 
division.  This is envisioned to be a clear, harmon-
ically developed stop whose main purpose will be 
support of the ensemble.    
 
    1.  16'  Violone   12 Pipes - New - Façade 
    2.    8' Principal   61 Pipes - New - Façade    
    3.    8' Violone   61 Pipes - New 
    4.    8'  Bourdon     61 Pipes  
    5.    8 Flûte Harmonique  61 Notes - Digital   
    6.    8' Voix Célestes II  From Antiphonal 
    7.    4' Octave    61 Pipes - New      
    8.    4' Spitzflöte   61 Pipes 
    9.        2-2/3' Twelfth   61 Pipes - 12 New, 13-61 from Sesquialtera  
  10.        2' Super Octave   61 Pipes - New 
  11.    2' Open Flute   61 Notes - Digital    
  12.        1-3/5' Seventeenth T.C.  49 Pipes - From Sesquialtera  
  13.  IV Mixture 1-1/3'    *1         244 Pipes - New 
  14.  III Cymbale  *1 61 Notes - Digital   
  15.    8 Trumpet   61 Pipes - New 
  16.   Chimes   Digital 
  17.   Flute Tremulant 
  18.  16' Great to Great 
  19.   Great Unison Off 
  20.    4' Great to Great 
  21.    8' Tuba Mirabilis   From Choir - non-coupling 
  22    8'  Festival Trumpet *2 From Antiphonal - non-coupling   
  23.    8' Cromorne   From Choir - non-coupling 
  24.    8' Basson    From Antiphonal 
 
*1 - The Great to Great 4' Coupler will not affect these stops. 
 
*2 - The Festival Trumpet will be a digital stop speaking from the Antiphonal.  It will be availa-
ble as an independent stop on each manual and will not appear with the Antiphonal Stops.  
This allows a greater versatility of usage to both the Festival Trumpet and the balance of the 
Antiphonal.  There will be "Festival Trumpet Unenclosed" included with the manual pistons to 
release the stop from Antiphonal expression. 



S w e l l  D i v i s i o n  ( e x p r e s s i v e )  
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The Swell Division 
will be provided 
with a dramatically 
expanded tonal pal-
ette.  The new 8' 
Diapason allows a 
broad fundamental 
principal founda-
tion to the division 
and will harmoni-
cally couple with 
the 4' Principal and 
2' Plein Jeu to pro-
vide a complemen-
tary foil to the 
Great principal en-
semble for counter-
point.   
 
The strings will 
have new body with proper scaling and appropriate character.  The Viole de Gambe and Viole Cé-
leste will provide a solid string character with the depth and warmth required for that foundation-
al stop.  The Flauto Dolce and Flûte Céleste will provide the softest character tapering to a mere 
whisper with the expression closed.   The new 8' Rohrflöte will provide a precise balance to the 
odd harmonic character of the Gedeckt by introducing the harmonics of a partially open flute.  The 
2' Flageolet will provide the fully open pipe harmonics to allow it to carry the upper harmonic bal-
ance of the flute ensemble as well as provide support to the Principals when the mixture is not re-
quired.   
 
The Swell reed ensemble has been considered in depth.  As a result, we are providing two com-
plete dynamic and harmonic reed ensembles.  The full, bold harmonic character of the 16' Contre 
Trompette will provide our foundational strength for the main reed ensemble.  In order to build 
upon that base without loss of definition, the 8’ Trompette and 4' Clarion will be independent 
stops designed to bloom the harmonic development of this ensemble.  Together, they will provide 
a full-bodied, extremely rich structure to the swell reeds.  This will be contrasted by the independ-
ent 16' Fagotto and 8' Oboe to provide both harmonic and dynamic structure.  In addition, we are 
providing the 8' Vox Humana as a unique character within the division as it is a quality solo voice 
and often times called for in French literature.   The 8' Cor d'Amour will be duplexed from the An-
tiphonal division to allow this beautiful stop to be played as a solo against the balance of the An-
tiphonal.     



We are providing an 8' Viola Pomposa to become the foundation of the Choir division.  This stop 
will provide an excellent harmonic base as well as a much-needed second dynamic level to the 
strings.  In addition, when registered with the 8' Hohlflöte, the harmonic combination provides an 
excellent faux 8' Principal.  When registered in this manner with the 4' Geigen and 2' Klein Princi-
pal, this will allow for the third divisional foil of Principal ensemble within the instrument.  We 
will also pair it with a Céleste to allow for a warm undulant of a stronger dynamic character.   A 
secondary, softer character will be provided with the Klein Erzähler and Erzähler Céleste.  The 
Erzähler is considered a hybrid stop without identification to a particular tonal family.  Due to its 
ability to draw the harmonic content of all families together, it is known as the "chameleon" of or-
gan stops.  This versatile stop will become a well-used favorite in a variety of registrational possi-
bilities. 
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S w e l l  D i v i s i o n  ( c o n t i n u e d )  

C h o i r  D i v i s i o n  ( e x p r e s s i v e )  

  25.  16'  Lieblich Gedeckt  12 Pipes 
  26.    8 Diapason   61 Notes - Digital  
  27.    8' Viole de Gambe  61 Pipes - New  
  28.     8' Viole Céleste   61 Pipes - New   
  29.    8' Flauto Dolce   61 Notes - Digital 
  30.    8'  Flûte Céleste    61 Notes - Digital 
  31.    8' Rohrflöte   61 Pipes - New 
  32.    8' Gedeckt   61 Pipes 
  33.    4'  Principal   61 Pipes 
  34.    4'  Blockflöte    61 Pipes 
  35.    2' Flageolet   61 Pipes - New 
  36.  IV   Plein Jeu 2'              244 Pipes - New 
  37.  16' Contre Trompette  61 Notes Digital 
  38.  16' Fagotto   61 Notes - Digital   
  39.    8' Trompette   61 Pipes - New  
  40.    8' Cor d'Amour   From Antiphonal 
  41.    8' Oboe    61 Pipes   
  42.    8' Vox Humana   61 Notes - Digital 
  43.    4' Clairon   61 Notes - Digital  
  44.   Tremulant 
  45.  16 Swell to Swell 
  46.   Swell Unison Off 
  47.    4' Swell to Swell 
  48.    8' Tuba Mirabilis   From Choir - non-coupling 
  49.    8'  Festival Trumpet  From Antiphonal - non-coupling  
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C h o i r  D i v i s i o n  ( c o n t i n u e d )  

We are also including a 4' Schalmei stop to 
provide an appropriate complement to the 8' 
Clarinet. 
 
The Tuba Mirabilis will be a new stop which 
is intended to provide a strong, round har-
monic character that will carry well in the 
room.  In order to enhance the directional 
ability of the stop, it is being provided as a 
hooded projection harmonic.  This will pro-
vide better directional control to the sound 
and will allow the best possible projection of 
the pipes from this expressed division. 
 
 

  50.    8 Viola Pomposa  61 Pipes - New 
  51    8' Viola Céleste    61 Notes - Digital  
  52.    8'  Hohlflöte   61 Pipes     
  53.    8 Klein Erzähler   61 Notes - Digital 
  54.    8' Erzähler Céleste   61 Notes - Digital 
  55.    8' Unda Maris II (Ant)  From Antiphonal 
  56.    4' Geigen    61 Pipes           
  57.    4'  Koppelflöte   61 Pipes            
  58.         2-2/3'  Nazard   61 Pipes          
  59.    2'  Klein Principal   61 Pipes               
  60.        1-3/5'  Tierce    61 Notes - Digital             
  61.        1-1/3'  Quinte     61 Notes - Digital   
  62.    8' Trompette   61 Notes - Digital 
  63.  16'  English Horn   61 Notes - Digital 
  64.    8'  Clarinet   61 Pipes 
  65.    8' Cromorne   61 Notes - Digital 
  66.    4' Schalmei   61 Notes - Digital  
  67.   Tremulant 
  68.   Zimbelstern 
  69.  16' Choir to Choir 
  70.   Choir Unison Off 
  71.    4' Choir to Choir 
  72.    8' Tuba Mirabilis   61 Notes Digital - non coupling 
  73.    8' Festival Trumpet  From Antiphonal - non-coupling 
  74.   Harp    Digital 
  75.   Orchestral Harp  Digital 
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A n t i p h o n a l  D i v i s i o n  

The Antiphonal Division has a myriad 
of concerns and requires substantial 
augmentation to perform its intended 
function.  The scaling of the present 
pipework is satisfactory, although it is 
currently on inadequate wind pres-
sure.  The pressure needs to be raised 
and the pipework revoiced to allow 
the principal ensemble to perform far 
more effectively.  In addition, the 
windchests and other mechanical com-
ponents of this division require reno-
vation.  The placement of this division 
also provides a tuning concern with 
temperature stratification relative to 
the main organ.   
 
Given the expense, mechanical issues and musical utilization of this division, we are providing the 
complete Antiphonal Organ in Digital format.  The Digital stops will have a pitch sensor coupled 
with the main organ to assure that Antiphonal and main Great Division track identically.  The exist-
ing pipework will be left in place should renovation be desired at any point in the future.     
 
The division will have a complete independent Principal ensemble as well as secondary Flutes re-
sources.  The addition of three string resources, with two sharp and one flat Céleste, will provide the 
warmth and depth of an "Ethereal Division" to the instrument.    
 
The division will be rounded out with a superb reed ensemble which may be used to dialogue with 
the main organ.  The 16' Contre Basson, 8' Trumpet and 4' Clairon will be independent stops in order 
to provide the clarity and harmonic resources desired.  They will be expressive in order to allow a 
greater versatility of use.  The 8' Cor d'Amour will be a smooth, plaintive solo stop, which will bathe 
the room in its beautiful character.   
 
  76.       8'  Principal   61 Notes - Digital *1  
  77.    8'  Bourdon   61 Notes - Digital *1  
  78.    8'  Violoncello   61 Notes - Digital *1 
  79.    8' 'Cello Céleste   61 Notes - Digital *1   
  80.    8 Salicional    61 Notes - Digital *1 
  81.    8'  Voix Céleste   61 Notes - Digital *1 
  82.    8' Unda Maris II   61 Notes - Digital *1 
  83.    4' Octave    61 Notes - Digital *1  
  84.    4' Clear Flute   61 Notes - Digital *1 
  85.    2' Fifteenth   61 Notes - Digital *1  
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A n t i p h o n a l  D i v i s i o n  ( c o n t ' d )  

A n t i p h o n a l  P e d a l  D i v i s i o n  

The Antiphonal Pedal will be expanded to allow the Gallery division to function as a complete stand 
alone instrument.  The 16' Bourdon will be complemented with dynamic expansion through the 
more harmonically complete 16' Principal and the softer 16' Gedeckt.  The foundational Principal 
and Flutes will be expanded to the 8' and 4' harmonic series.  The reeds will provide an undergird at 
both 16' and 8' pitch. 
 
  95.  16' Principal    32 Note - Digital *1 
  96.     16'  Bourdon   32 Note - Digital *1 
  97.  16' Gedeckt   32 Note - Digital *1 
  98.          8' Octave    32 Note - Digital *1 
  99.    8' Flute    32 Note - Digital *1 
100.    4' Choral Bass   32 Note - Digital *1 
101.  16' Contra Trumpet  32 Note - Digital *1   
102.       8' Trumpet   32 Note - Digital *1 
     
* 1 - These stops will normally be expressed with the Choir division.  There will also be a custom 
control which will disable the Antiphonal Expression on the Choir and move it to the right-most 
shoe.  The normal Crescendo function of this shoe will be deactivated and the shoe function will be 
dedicated to independent Antiphonal Expression when activated.  An indicator light will be illumi-
nated when the Crescendo function is disabled and the shoe is in the Antiphonal Expression mode. 

  86.  IV Mixture 1-1/3'   * 2              61 Notes - Digital *1  
  87.  16' Contre Basson   61 Notes - Digital *1 
  88.     8'  Trumpet   61 Notes - Digital *1 
  89.     8' Cor d'Amour   61 Notes - Digital *1 
  90.     4' Clairon   61 Notes - Digital *1 
  91.   Tremulant    
  92.  16' Antiphonal to Antiphonal 
  93.   Antiphonal Unison Off 
  94.    4' Antiphonal to Antiphonal 
 
* 1 - These stops will normally be expressed with the Choir division.  There will also be a custom 
control which will disable the Antiphonal Expression on the Choir and move it to the right-most 
shoe.  The normal Crescendo function of this shoe will be deactivated and the shoe function will be 
dedicated to independent Antiphonal Expression when activated.  An indicator light will be illumi-
nated when the Crescendo function is disabled and the shoe is in the Antiphonal Expression mode. 
 
*2 - Not Affected by 4' Antiphonal to Antiphonal Coupler 
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The Pedal Division of an instru-
ment provides a foundational line 
that is critical to proper musical 
performance.   We are providing 
two 32' Flue stops to meet the de-
mand of both subtle, soft character 
and a more broad, full harmonic 
support of manual registrations.  
We have also provided the com-
plete range of 16' character from 
the full bodied, strong Open Wood 
through the very subtle Lieblich 
Gedeckt.  The independent 8' Prin-
cipal line in the Pedal will be com-
pleted with new pipework to be 
located in the façade.  This same 
attention to harmonic detail is car-
ried through the balance of the 8' 
and 4' lines.  The Pedal flue chorus 
is capped with the revoiced III 
Mixture.   
 
The performance of any French literature requires quality independent pedal reed resources.  
This instrument will shine with the available reeds at multiple dynamic and harmonic levels.   
The 32' Contre Bombarde will provide a solid undergirding of the Pedal reed ensemble as well 
as clear support beneath a full organ registration.  The critical 16' line has four distinct reeds of 
varying power and character.  The 8' and 4' lines are equally rounded out with varied dynamic 
and harmonic possibilities.  These resources will provide for the most subtle registration op-
tions.   
 
The Pedal division of this instrument is quite complete and will provide stunning support and 
versatility beneath any manual registration.   
 
103.  32 Contre Violone  32 Notes - Digital 
104.  32'  Bourdon   32 Notes - Digital 
105.  16'  Open Wood   32 Notes - Digital  
106.  16' Principal   32 Pipes  
107.  16' Violone   From Great     
108.  16'  Subbass        32 Pipes  

P e d a l  D i v i s i o n  
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109.  16' Flûte Conique   32 Notes - Digital 
110.  16'  Lieblich Gedeckt   From Swell 
111.    8'  Octave    32 Pipes - New - Façade 
112.    8' Violone   From Great 
113.    8'  Bass Flute   12 Pipes - Extension 16' Subbass 
114.    8' Rohrflöte   From Swell 
115.    8' Flûte Conique   12 Notes - Extension 16' Flute Conique 
116.    8' Lieblich Flute   From Swell 
117.    4'  Principal   32 Pipes 
118.    4'  Nachthorn   32 Pipes 
119.  III Mixture 2-2/3'   96 Pipes 
120.  32'  Contre Bombarde  32 Notes - Digital 
121.  16' Bombarde   32 Pipes - 12 Exist 13-32 New  
122.  16' Contra Trumpet  32 Notes - Digital 
123.  16' Contre Trompette  From Swell 
124.  16' Fagotto   From Swell 
125.    8' Bombarde   12 Pipes - New Pipes - Ext. 16' Bombarde  
126.    8' Tuba Mirabilis   From Choir 
127.    8' Festival Trumpet  From Antiphonal *1 on Great 
128.    8' Trumpet    32 Notes - Digital 
129.    8'  Trompette   From Swell 
130.    8' Oboe    From Swell 
131.    4' Clairon   From Swell 
132.    4' Schalmei   From Choir 

Stop Specification 

P e d a l  D i v i s i o n  ( c o n t i n u e d )  
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133.    8' Great to Pedal 
134.    4' Great to Pedal 
135.    8' Swell to Pedal 
136.    4' Swell to Pedal 
137.    8' Choir to Pedal 
138.    4' Choir to Pedal 
139.    8' Antiphonal to Pedal 
140.    4' Antiphonal to Pedal 
 
141.  16' Swell to Great 
142.    8' Swell to Great 
143.    4' Swell to Great 
144.  16' Choir to Great 
145.    8' Choir to Great 
146.    4' Choir to Great 
147.  16' Antiphonal to Great 
148.    8' Antiphonal to Great 
149.    4' Antiphonal to Great 
 
150.    8' Choir to Swell 
151.  16' Antiphonal to Swell 
152.    8' Antiphonal to Swell 
153.    4' Antiphonal to Swell  
 
154.    8' Great to Choir 
155.  16' Swell to Choir 
156.    8' Swell to Choir 
157.    4' Swell to Choir 
158.    8' Pedal to Choir 
159.  16' Antiphonal to Choir 
160.    8' Antiphonal to Choir  
161.    4' Antiphonal to Choir  
 
162.   Pedal Divide 
163.   Great/Choir Transfer 
 

Stop Specification 

C o u p l e r  D i v i s i o n  
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A.G.O.  &  A.I.O.  Specifications 

Console Cabinet 
A new open style console will be built to provide the re-
quired control for the revised specification.  The console will 
be designed to harmonize with the existing chancel furnish-
ings.  The design will be 
completed with a comput-
er aided drafting (CAD) 
system and fully detailed 
drawings will be present-
ed for approval prior to 
the start of construction.   
 

All Colby consoles are custom designed, and we can assure 
that the new console will complement the architectural style 
and quality of the sanctuary.  We will work with you to deter-
mine the basic style and provide complete drawings and de-
tails as the project progresses. 
The console will be a moveable style with an internal dolly 

The American Guild of Organists, or A.G.O., recognizes that the design and construction of Pipe 
Organs is a functional form of art.  They also recognize that it is necessary to request that build-
ers design and construct instruments within functional parameters for organists.  In this regard, 
they have published acceptable standards for many design 
and construction details of modern Pipe Organs.  In addi-
tion to these parameters, the A.I.O., American Institute of 
Organbuilders, has also provided construction guidelines 
to insure quality mechanical construction for long-term 
service and reliability.  Our construction and design details 
adhere rigidly to both of these high standards while utiliz-
ing modern technology to insure the ergonomic practicality 
of our construction.  Colby consoles are designed and con-
structed to very robust standards and are highly renowned 
within the industry as the highest standard available.   

The III Manual and Pedal Organ hereinafter quoted for Riverside Presbyterian Church is to be 
completed according to the following details: 



The Manual Keyboards will be full 
length wooden keys with custom 
styled Keycheeks to complement the 
case style.  The manual key naturals 
will utilize full one-piece custom fin-
ished Bone with English Style Bevel.  
The manual sharps will be custom 
made in Ebony.    
 
The Pedal Keyboard will be fit with 
Hard Maple Natural Caps and mold-
ed Sharps. 
 
The console is to have the following 
Manual and Pedal configurations: 
 
61 Note Great Manual fit with Hall Effect Magnetic Sensing System. 
61 Note Swell Manual fit with Hall Effect Magnetic Sensing System. 
61 Note Choir Manual fit with Hall Effect Magnetic Sensing System. 
 
32 Note Pedal Keyboard fit with Walker Pedal Contacts 
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Console Cabinet (continued) 

Keyboard Details 

system.  The new exterior will be completed in a material to complement the existing organ 
case and chancel furnishings.  
 
The open style console will utilize only the highest quality components to insure silent opera-
tion.  It will be fit with the following accessories: 
 
 Internal Dolly System to Allow Full Mobility 
 Custom Exotic Wood Console Interior 
 Adjustable Organ Bench 
 Key Lock Switch 
 Thin Line LED Lighted Clear Music Rack 
 Pedalboard LED Lighting  
 Custom Switch Controls for Antiphonal Expression 



Stop names and pitch num-
bers are to be engraved on 
heads according to the final 
specification. 
 
Color, Style and Placement 
will be determined prior to 
the start of laser work.   
 
Current engraving plans in-
clude numbering of all knobs 
and tablets for ease of identi-
fication.  Divisional borrows 
will also be indicated on en-
gravings.  
 

Page 16 Console Details 

Engraving 

Stop Control is to be by means of Harris Drawknob Units fit with Drawknob Heads to 
complement the case style. 
 
Coupler Control is to be by means of Harris Front Fulcrum Tilting Tablets fit with Flat 
Tabs in a Custom Constructed Frame by Harris.   

 
The console is to have a total of 163 Stop and Coupler Controls with the divisional 
breakdown as follows: 
 
 Great Organ   24 Drawknobs 
 Swell Organ   25 Drawknobs 
 Choir Organ   26 Drawknobs 
 Antiphonal Organ  19 Drawknobs 
 Antiphonal Pedal Organ   8 Drawknobs 
 Pedal Organ    30 Drawknobs 
 Couplers   31 Tilting Tablets 

Stop Controls 
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The console is to be fit with Manual Pistons as follows: 
 
 12 General Pistons Affecting the Full Organ 
  General Pistons to be fit with LED’s 
   8 Pistons Affecting the Great Division  
               8 Pistons Affecting the Swell Division  
   8 Pistons Affecting the Choir Division 
               8 Pistons Affecting the Antiphonal Divisions 
   4 Pistons Affecting the Pedal Division  
   3 Pistons Affecting the Couplers 
   1 Set Piston 
   1 General Cancel Piston 
   1 Tutti Piston w/LED's 
   1 Alternate Crescendo Piston  w/LED 
   1 Memory Bank Up Piston 
   1 Memory Bank Down Piston 
   1 Memory Level Up Piston 
   1 Memory Level Down Piston 
   1 Great to Pedal Piston 
   1 Swell to Pedal Piston 
   1 Choir to Pedal Piston 
   1 Antiphonal to Pedal 
   1 Swell to Great Piston 
   1 Choir to Great Piston 

Console Details 

Manual Pistons 

The new console will be fit with all new Walker solid state components to control the func-
tions of combination action and switching.  The new combination system will have 200 levels 
of memory, which will duplicate the full array of pistons for all available levels. 
 
This agreement also includes the full solid state system required to operate the pipe and dig-
ital portions of the instrument.  This includes all input systems and driver boards for console 
and chamber functions.  The new action shall be silent in operation and of modular design to 
allow long-term reliability and ease of service.   

Combination Action and Switching (continued) 



Manual Pistons (continued) 
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Toe Studs are to be Harris Black Capped mounted 
on a radiating bolster to follow the natural curve of 
the Pedalboard and ergonomic sweep of the foot.  
Angled Toe Levers may be utilized for some func-
tions and will be determined during the console 
layout period. 
 
 12 General Pistons Affecting the Full Organ 
  6 Pistons Affecting the Pedal Division  
 32 Contre Violone Reversible Piston 
 32 Bourdon Reversible Piston 
 32 Contre Bombarde Reversible Piston 
   1 Great to Pedal Piston 
   1 Swell to Pedal Piston 
   1 Choir to Pedal Piston 
   1 Antiphonal to Pedal Piston 
   1 Tutti Piston w/LED 
   1 Previous Piston to Left of Expression Shoes 
   1 Next Piston to Right of Expression Shoes 
  

Toe Pistons 

   1 Antiphonal to Great Piston 
   1 Great to Choir Piston 
   1 Swell to Choir Piston 
   1 Antiphonal to Choir Piston 
   1 Choir to Swell Piston 
   4 Next Pistons 
   4 Previous Pistons  
   1 Tuba Melody Sub Piston w/LED 
   1 Choir Melody Piston w/LED 
   1 Swell Melody Piston w/LED 
   1 Bass Coupler Piston w / LED 
               6 Divisional Labels to Function as Divisional Cancels 
   1 Piston for Célestes Off w/LED 
   1 Piston for Tremulants Off w/LED 
   1 Zimbelstern Piston 
   1 Festival Trumpet Unenclosed w/LED 



Stop Specification 

Expression Shoes 

The console is to include Fully Balanced Walker Expression shoes for the following func-
tions: 
 
 One Swell Shoe with Hall Effect Control  
 One Choir/Antiphonal Shoe with Hall Effect Control 
 One Crescendo Shoe with Hall Effect Control 
  
There will be a custom control which will dis-
able the Antiphonal Expression on the Choir 
and move it to the right-most shoe.  The nor-
mal Crescendo function of this shoe will be 
deactivated and the shoe function will be 
dedicated to independent Antiphonal Expres-
sion when the control is activated.  An indica-
tor light will be illuminated when the Cre-
scendo function is disabled and the shoe is in 
the Antiphonal Expression mode. 

The console will be fit with appropriate indi-
cator lights to allow the organist the ability to 
properly determine functional positions of 
major controls.  The Walker system will be fit 
with a custom-designed display to provide 
interactive informational details.   

Indicator Lights 

The stop specification as presented at the 
opening of these details is to become a portion 
of this agreement and is to be utilized to deter-
mine the tonal source for stops as specified. 

Page 19 Console Details 
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The present agreement calls for bringing the Great Division out of the chambers and onto 
the main axis of the church.   It also calls for opening the chamber walls to allow egress of 
sound into the main Nave.   This agreement includes the flower box style case for the ex-
posed Great division and the closures for the wall openings into the Nave. 
 
This will allow for ease of pipe speech, proper projection, appropriate Choir support and 
direct line support of congregational singing.  In addition, the removal of this pipework 
from the chambered areas will allow improved organ layout with less mechanical crowd-
ing in the division. 
 
The layout and presentation of the pipework will be considered in conjunction with the 
church architect.  The final case detail and pipe content will be determined during the actu-
al layout phase.  As always, we will communicate clearly and with detailed presentations 
showing appropriate views when possible. 

New Placement of Great Division 
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Present Moller Installation  

The existing Moller 
Organ has a myriad of 
problems which we 
will be correcting with 
this installation.  The 
mechanical compo-
nents of the organ 
have been poorly in-
stalled and are not 
serviceable.  As a re-
sult, we are proposing 
the replacement of all 
main chests, winding 
systems, ductwork, 
electrical systems and 
blower.   We have 
completed a proof of 
concept detail which 
shows we are able to 
keep the pipes of the 
organ on a single lev-
el. 
 
Placing the pipes on a 
single level has a 
number of very critical advantages.   
 1. The tuning of pipework is sensitive to temperature variation.  Placing the organ on a 
single level provides the least possible scenario for temperature stratification.  This means that 
tuning will stay stable throughout services regardless of how the temperature in the building 
changes.   
 2. The secondary detail which affects pipe tuning is the expansion and contraction of 
the dissimilar metals in the pipes and tuning collars.  As these expand and contract at different 
rates, there is a tendency for the collars to "creep" out of adjustment on the pipes.  The more 
cycles of variation, and the greater the temperature excursion, the greater the tuning variation.  
As energy becomes a more critical focus in all our lives, we are going to see changes in policy 
on heating and cooling of unoccupied buildings.  Having the organ on a single level will allow 
much greater temperature fluctuation while retaining the stability of the tuning.  This will lead 
to much lower long-term cost of ownership.  
 3. Organ mechanical components are always on three distinct levels.  Winding is at the 
lowest level, functional windchests are above that and then pipes are on the highest level.   
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Present Moller Installation (continued) 

The ability to service 
the instrument is great-
ly compromised if the 
organ is on multiple 
levels as you must in-
troduce the mechanical 
functions of winding 
and windchests above 
speaking pipes.  This 
not only interferes with 
the acoustical coupling 
and clear egress of the 
pipework, it provides 
mechanical obstacles to 
service.  Pipes of the 
lower level must be 
removed to properly 
service the mechanicals 
of upper levels.  Again, 
this adds to the long-
term cost of ownership 
of the instrument.   
 4.  If an organ is 
placed on more than 
one level, you cannot 
avoid introducing non-
musical white noise to 
the instrument.  This 
comes from the normal 
flow of wind in the or-
gan along with action 
noises and other me-
chanical functions.  
Since you have me-
chanical components above the speaking level of pipework, and there must be clear egress for 
the sound of the pipes, you are placed in a situation where there is also clear egress for the me-
chanical noise.  When the organ is on a single level, all mechanical noise is below speaking lev-
el and may be closed off from chamber egress.  You will find that the result is a mechanically 
silent instrument allowing more subtleties of tonal character to be heard. 



In the opening specification we indicate pipework which is not  specified as new but will be 
utilized throughout the divisions.  This refers to pipework which currently exists in the instru-
ment and has the potential to be appropriately utilized to become the equivalent of new pipes.   
In order for this to happen, the pipework has to meet several criteria.  In the case of flue stops, 
the material ratio of tin and lead must be appropriate to the stop.  The mouth width and block 
angles must be acceptable, the languid must not have excessive, or deep, nicking and the 
cutup in relation to the mouth width and pressure must not be excessive.  Reed stops must 
have proper shallot styles, body shape and scale must be correct, length must be appropriate 
for the pressures and blocks must not be oxidized.  If the pipework meets these various crite-
ria, it is capable of being renovated and revoiced therefore making it a superb candidate to be 
utilized in the new instrument.   
 
The logical question is "if the pipework meets this criteria; why doesn't it sound good now?"  
The answer is quite simply that the appropriate adjustment and blending of the pipework has 
either deteriorated with age or was not done correctly to begin with.  This could be due to 
physical placement or limitations faced during the present installation.  To make the pipework 
speak correctly, it must be properly rescaled as required and then critically voiced. 
 
Voicing is quite literally what the process entails.  It is bringing the sound-making entities that 
are pipes to their proper voice in the instrument.  This is done by adjusting all the variable 
components within the structure of the pipe itself.     
 
The first step in completing the renovation is to remove the pipes and verify the mechanical 
integrity of the stop.  This means in-
specting all seams, joints, lips, bodies 
and languids.  If any are found to 
have faults, they are repaired and/or 
replaced.   
 
The next step is a thorough cleaning 
of the pipework to insure that the 
pipes are free of any and all contami-
nation.  The pipework is then hand 
polished.  New tuning collars are fit 
to the pipes to assure a good body 
grip for stability of tuning.  The pho-
to, at right, shows renovated pipe-
work and its appearance upon com-
pletion.  It is the mechanical and to-
nal equivalent of new.   
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Existing Pipework  
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Once the mechani-
cal work is com-
pleted, the pipes 
are ready to have 
preliminary voic-
ing begun.  This is 
the process of ad-
justing the pipes 
for their character 
and color.  This 
involves not only 
producing the 
proper sound but 
also the appropri-
ate attack charac-
ter or 
"articulation."   
 
A good deal of 
what we hear is 
determined by our 
preliminary assessment of the developing harmonic structure of a sound.  In the case of pipes, 
this timeframe is the initial milliseconds, called the "attack", as the pipe comes up to the steady
-state tone.   The first determining factor is called the "cut-up."   This is the distance of the up-
per lip from the windway relative to the width of the mouth and the air pressure being uti-
lized.  Again, in general terms, the lower the cut-up, the greater the harmonic development of 
the pipe during the attack phase.  An extreme example of this is the North German "Chiff" that 
was prominent in so many stops of years ago.  The chiff is caused by a low cut-up forcing a 
rapid movement of air resulting in the third harmonic, or twelfth, of the fundamental being 
overly emphasized prior to the note coming onto speech.  While the steady-state tone is slight-
ly affected by the instability of the lower cut-up, the major characteristic of this style of voicing 
is the low pressure start of the speech.  Our goal in setting appropriate attacks will be to have 
a clear harmonic development with positive articulation and no exaggeration or forced devel-
opment.  
 
Once we have determined the appropriate cut-up, this is transferred as a proportion of mouth 
width throughout the set for even speech.  The pipes are then inspected and set to an even and 
neutral position for the languid as well as the upper and lower lips.  They are then placed on 
the voicing machine, and we reference our C's for the general volume level that we felt was 
appropriate.  The volume level is set through a combination of adjusting the toe hole to allow 
more and less wind into the pipe and then balancing that variation of the pressure rise in the 

Existing Pipework (continued) 
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New Pipework  

The new organ contains new pipework as detailed in the specification.  All new pipework will 
be custom designed and constructed for the installation.  The pipework will be appropriately 
scaled to speak properly with no requirement to force tone from any pipe.  The pipework will 
be pre-voiced for the installation in the identical manner as the renovated pipework.   

Digital Voices 

The new organ contains digital 
voices in the various divisions, 
both manual and pedal.  These 
stops will be completed by Walk-
er Technical and become a seam-
less portion of the organ.  The de-
tails of placement and voices will 
be included in the Walker Tech-
nical section of this agreement. 

Existing Pipework (continued) 

toe with an adjustment of the windway to allow the proper volume of air to exit the foot.   
 
Once this is even through all notes of the stop, the pipes are then adjusted for the speed at which 
they come onto speech.  This will allow for even and progressive harmonic development 
throughout the range.  This is accomplished with a balance between the wind flow and, in this 
case, the positioning of the languid.  The languid is adjusted either up or down relative to the 
lower lip to adjust the angle at which the wind stream hits the upper lip.  As you recall, this will 
affect the speed at which the pressure rises and therefore affect the harmonic development.   At 
each stage of the work, the pipes are tuned and regulated for minor variations in volume. 
 
The end result is pipework which is evenly voiced for harmonic development, even in speech, 
regulated for volume and ready to go into the organ.  The final step of the voicing work will take 
place in the organ when the pipes are in their final acoustical chamber at Riverside Presbyterian.   
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Main Windchests 

The new organ will 
have completely new 
windchests in a variety 
of configurations.  The 
windchests will be elec-
tro-mechanical in de-
sign and provide even, 
stable wind to the pipe-
work.   
 
The windchest will be 
designed with modern 
CAD equipment and 
will allow for ease of 
future service.  There is 
no screw removal re-
quired to enter a Colby 
chest, and this alone can save hours in future service.  These windchests are fast, reliable and 
readily accessible resulting in reduced long-term cost of ownership.    
 
In the vein of lowering the long-term cost of ownership,  Colby takes the additional time in 
manufacture to clearly label all components; saving valuable hours for tuning and service peo-
ple.  These apparently-small savings accumulate to an appreciable dollar amount over the 
many years of ownership.  Labor 
costs continually rise making this 
an ongoing value.   
 
Our labeling begins with the inter-
nal components being clearly 
marked for ease of identification 
and continues through the rack 
boards on the chests which contain 
both the name of the stops and the 
numbers as shown on the previous 
page.   
 
The view on the right shows the 
windchest frame with all winding 
and bottom boards in place. 
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Offset Windchests 

Offset windchests will be unit electro-
pneumatic with full primary actions.  As ap-
propriate, they will have front bung covers 
for ease of service including full muffler co-
vers for all actions.  Upright racks and sup-
ports will be supplied to insure stable place-
ment of pipes.  All new offset pipes will have 
sliding gate valves for regulation as shown in 
the photo. 
 
When existing offset pipes are utilized, the 
present windchests and racking will be re-
tained and completely rebuilt to like-new 
standards.  This will include renovation of all 
wooden materials and the complete renova-
tion of chestwork which includes replace-
ment of valves, wires and all hardware.   

Winding System 

The organ will be properly ducted 
from the main wind source in each 
division to appropriate traditional 
folding top reservoirs.   
 
Duct work in the instrument will 
be solid wood trunking where 
practical.  Wood trunking pro-
vides a strong, quiet, stable means 
of ducting air through the instru-
ment.  It will allow passage 
throughout the organ and future 
service without concern regarding 
mechanical damage.  Alignment 
and service connections to the 
wooden wind lines will be with 
traditional custom made connec-
tions. 
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Organ Blower 

The current 
world leader in 
the manufacture 
and production 
of silent, reliable 
organ blowing 
equipment is 
Aug. Laukhuff in 
Germany.   They 
manufacture 
blowers in both 
high and low 
speed versions as 
well as custom 
designed systems 
for use with larg-
er instruments.   
They are market-
ed worldwide 
under the 
"Ventus" trade 
name. 
 
The organ blower 
will be a new cus-
tom designed 
unit to provide 
adequate air vol-
ume at the desired 
wind pressure for 
the overall instrument.  The blower design and configuration will be done in conjunction with 
Laukhuff to insure proper flow and operation of the unit. 
 
 
Present wiring for the main blower is expected to be adequate for operation of the new unit.  
Simple exchange of wiring connections will be required. 
  

Ventus Slow Speed Blower 



The organ structural mem-
bers for the support, access 
and location of the instrument 
are included under the terms 
of this agreement. 
 
The present expectation is to 
construct a secondary plat-
form area for the main cham-
bered organ to allow mechan-
ical components to be below 
the main chest level.  The 
windchests will speak above 
the impost level of the case-
work and build from that 
point.   If mechanical compo-
nents rise above the open case 
level, the case will be covered 
internally to impede egress of 
mechanical noise.   
 
The photo at top right shows 
a platform-style installation 
with access to the upper level walkboard via supplied ladders.  Floor panels as seen at the right 
rear of the photo have finger holds to lift them up on hinges for access to the lower mechanical 
levels.   

 
In both the Main and Antiphonal organs, tradi-
tional chest framing, bearers and supports will be 
utilized.  These divisions will include necessary 
service walkboards and ladders. 
 
As with all our construction, attention to detail 
provides ease of service within the instrument.  
All walkboards are fit with raised sides, as shown 
on the photo above, to insure that during the 
course of service, all tools placed on the walk-
board are secure and not apt to roll off the walk-
board into pipes.  When required, hand holds, or 
additional step platforms are placed above pipes 
for service access.  
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Organ Structural Members 
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Expression Shades and Boxes 

The dramatic taper of expressive divi-
sions is as critical to the musical perfor-
mance of the instrument as the pipe 
speech itself.  We are, therefore, commit-
ted to installing the most robust expres-
sion boxes and shades in the industry.   
 
The Main Organ will contain two ex-
pressed divisions.  The Swell will have a 
full front expression with additional ex-
pression on the transept side of the divi-
sion while the Choir will have both front 
and side expression.   The expression 
shades will be designed and installed to 
offer the maximum expression with 
complete control.   
 
The individual blades will ride in a fixed 
ball bearing at the base to allow for qui-
et, friction-free movement.  The individ-
ual shades, with felted edges, provide a 
broad dynamic taper while the laminate design reduces shade resonance.   
 
Operation of shades is completed via a single operational trace rod with a 16 step adjustable 
control motor.  The shades are speed controlled and may be set for desired motion rate while 
retaining anti-slam characteristics.   
 
Expression Box construction is ribbed 1" solid core which assures the tightest of closures.  Ac-
cess doors are fully trimmed and secured to prevent sympathetic vibration and rattles while 
minimizing pass-through resonance. 

Chamber Modifications 

The existing chambers of the Chancel and Antiphonal organs will not require any structural 
modification by the purchaser.  Colby will remove all organ components from the area, and it 
is suggested the purchaser repair plaster, clean and paint.   
 
The Antiphonal Organ chambers will be unmodified by the builder.   
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State and Local laws require a licensed A.C. electrician complete all connections to the organ sys-
tems.  The cost of A.C. wiring is not included in this agreement.   
 
Colby will provide current requirements for organ power along with lighting fixture placement 
details to the contractor or A.C. electrical representative selected by the church.  The church shall 
see that the electrical requirements are met prior to the start of the organ installation.  The major-
ity of A.C. work will require the fitting of plugs and connections to existing A.C. lines.  Due to 
the location of all present installations, it is expected that all existing A.C. wiring should be usa-
ble. 
 
The console will be moveable, and sufficient cable will be supplied to allow for relocation of the 
console.  It is also possible to provide multiple connection points should you anticipate moving 
the console with regularity.  Upon the decision regarding locations and points, Colby will specify 
the plug connectors and closures as required for the moveable console.  These are to be installed 
by the contractor in conjunction with the balance of the A.C. work as a portion of their contract  
with the church.   

A.C. Wiring 

D.C. Wiring 

All D. C. Wiring in the organ is to be 
included under the terms of this 
agreement.  New D.C. power sup-
plies will be installed in each organ 
chamber and in the new console.  
The new power supplies will pro-
vide ample D.C. current for the in-
tended function with adequate pow-
er reserve. 
 
All wiring within the organ will be 
completed in a neat and workman-
like manner.  Wiring will be in ad-
herence to the National Electrical 
Code update regarding Pipe Or-
gans.  All materials utilized in the 
construction of the instrument will 
also conform to the updated code.  
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This agreement includes the cost of all required Au-
dio equipment to complete the full compliment of 
the chorus in the installation design.  All speakers, 
amplifiers and related equipment are included in 
this agreement.  The audio equipment will be locat-
ed within the organ and include the required racks 
and supports.   The various speaker systems will be located as possible within the instrument to 
properly blend with the pipework.  Custom on-site tonal finishing will insure the complete 
blending of the Walker stops with the balance of the instrument. 

Audio Components 

Walker Voices 

This agreement calls for the installation of Walker 
Voices as referenced in the Stop Specification.   
 
This agreement provides for all required memory 
and operational equipment to complete the installa-
tion of these voices.   

This agreement calls for the following audio array: 
 
Main Organ: 
 Great/Pedal - 8 WM1103SD  
 Swell - 4 WM1103SD  
 Choir - 8 WM1103SD  
 Front Organ Bass - 1 B2 Bass Cabinet - 1 Quaker Bass Cabinet 
 
Antiphonal Organ : 
 Gallery Organ - 8 WM1103SD 
 Gallery Organ Bass - 1 B101 Bass Cabinet  

Audio Array Details 
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All costs of transportation and installation are included in this agreement.  This includes, but is 
not limited to, the removal and transportation of the existing organ components, the delivery of 
the new pipework, the return delivery and installation of the new organ including all materials 
and personnel as required to complete the project.   Installation will be coordinated with Chancel 
renovation work.  It is understood that the new organ will not be installed until all renovation 
work is completed and all other workmen have left the building.   

Transportation and Installation 

MIDI 

The organ will be fit with a complete bi-directional Musical Instrument Digital Interface (MIDI) 
to allow the system to communicate with external MIDI devices.  These additional devices, which 
are available commercially and not included in this agreement, allow the expansion and/or di-
versification of the instrument through a variety of commercially available resources.   
 
One of the most frequently used MIDI interfaces is the record/playback feature.  To accomplish 
this, a USB receptacle for memory storage will be fit for easy access.  This MIDI interface will 
"record" every note and stop change in real time.  It can then be stopped and "replayed" at any-
time.  The organ will respond to the MIDI inputs exactly as it did to the organist's original perfor-
mance.   

The tonal finishing for this project is to be 
completed under the terms of this agreement.  
The tonal finishing of the instrument requires 
focused listening to nuances of sound and 
may not be completed while any other work-
men or activities are taking place in the build-
ing.  The builder will require undisturbed ac-
cess to the sanctuary with appropriate heat or 
air conditioning during the required time of 
tonal finishing.   
 
It is understood that the regularly scheduled 
worship services will be undisturbed.  It is also understood that occasional unplanned services, 
such as funerals, may be required to meet the needs of the congregation.  These services will be 
respected by all workmen on-site. 

Tonal Finishing  



This agreement calls for the utilization of components from the existing Moller Instrument in 
the new installation.  However, there will be component portions of the organ which will not be 
installed in the new instrument.  Any materials which are a portion of the existing instrument 
and are not installed in the new instrument shall be designated as salvage.  The church is free to 
elect to retain any of these salvage components which they deem may be of commercial or sen-
timental value.  It shall become their responsibility to remove any material which they so elect 
and dispose of as they see fit.  Any salvage materials not expressly requested by the church will 
be retained by R.A. Colby under the terms of this agreement and shall become their property to 
dispose of as they deem appropriate.   
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Salvage Rights  

Structural Modifications 

Structural modifications or supports of any sort are not included under the terms of this 
agreement.  Should these be required for any phase of the installation, they are to be completed 
by the purchaser prior to the start of installation.  This is to include consultation by a structural 
engineer and execution of his recommended support requirements. 

Licenses and Fees 

The cost of providing any licenses, inspection, or special fees is not included in this agreement.  
If required, these are to be the responsibility of the purchaser. 

Projects are accepted on a first signed, first scheduled basis.  We anticipate the completion of 
this installation prior to December 2017 if accepted within the terms of this agreement. This pro-
ject will require approximately 5-6 months production time to complete.  

Project Timeline 

The builder is adequately insured for all perils and will provide certificates of current insurance 
coverage upon request.  These coverages include, but are not limited to, general business liabil-
ity, fire, theft, workman’s compensation, standard health, emergency injury, vehicle coverage 
and transit insurance.   

Insurance 
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This quotation and agreement of construction is made in duplicate on this 22nd day of Octo-
ber, 2016 in Johnson City, Tennessee. 
 
By and between R.A. Colby, Inc., a Tennessee Corporation having its office and principal 
place of business in Johnson City, Tennessee, the party of the first part, and hereinafter re-
ferred to as “First Party”, and Riverside Presbyterian Church, having their office and princi-
pal place of business in Jacksonville, Florida, the party of the second part, hereinafter referred 
to as “Second Party”. 
 
Whereas Second Party has requested First Party offer a quotation and construction agreement 
for the renovation and conversion of an existing Organ to a III Manual and Pedal Organ, now 
therefore this agreement witnesseth that in consideration of the mutual promises contained 
hereinafter, the parties hereto covenant and agree as follows: 

Contract Agreement 

1. Renovate, Design and Build New a III Manual and Pedal Pipe Organ after and according to 
the attached details of construction dated this 22nd day of October, 2016, which are attached 
hereto and hereby made a part of this agreement. 
 
2. Warrant new materials of First Party manufacture against fault or defective materials for a 
period of five years from the date of completion of this agreement.  This warranty shall not 
apply to any material which has been repaired, rebuilt, altered or in any way tampered with, 
improperly used or installed, or abused.  If any parts are found to be defective, they must be 
returned to R.A. Colby, transportation charges prepaid, and if upon examination we find parts 
or materials to come under the terms of our guarantee, we will replace or repair same free of 
charge.  This warranty excludes electric motors, solid state equipment, AC-DC rectifiers and 
other incorporated components which carry independent manufacturers warranty.  First Party 
guarantee is limited to the free replacement or repair of defective parts or material and none of 
our employees, servants, or agents has authority to assume for us any other obligations of lia-
bilities in connection with our products. 
  
3. Assume all risk of damage to customer materials delivered for incorporation in any con-
tracted component. 

On the Part of the First Party 

Party Definitions 



4. Assign to Second Party the Walker Technical Limited Warranty which reads as follows: 
 

Walker Technical Company 
Limited Warranty 

 
The Walker Technical Company Warranty is provided for each of its products for a period of 
ten  years from the date of shipment.  Walker Technical Company warrants their products to 
be free of defects in materials and workmanship under proper normal use.  However, the fol-
lowing are excluded: (1) damage caused during shipment, (2) damage caused by accident, 
misuse or abuse, (3) damage caused by attempted repair or modification by any person other 
than those authorized by Walker Technical Company, (4) Fire, flood and other Acts of God. 
 
Walker Technical Company's liabil-
ity is limited to the repair or re-
placement, at its option, of any de-
fective component and shall not, in 
any event, include property or any 
other incidental or consequential 
damages which may result from the 
failure of this product.  All warran-
ties, expressed or implied, includ-
ing warranties or merchantability 
and fitness for particular use, are 
limited in duration to the ten year 
length of this warranty, unless oth-
erwise provided by state law. 
 
Some states do not allow limitations 
on how long an implied warranty 
lasts and/or do not allow the exclu-
sion or limitation of incidental or 
consequential damages, so the 
above limitations and exclusions 
may not apply to you. 
 
This Warranty gives you specific 
legal rights, and you may also have 
other rights which vary from state 
to state.   
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On the Part of the First Party (Continued 
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On the Part of the Second Party  

1. Provide details of specification, color requirements and installation information upon request of 
First Party for the required completion of project details. 
 
2. Pay to First Party the sum of the $1,042,305.00 to complete the Organ as detailed in the opening 
specification.  This amount is to be paid in the following manner: 
 
 10% Deposit upon signing of Contract Agreement  
 10% Upon placement of pipe order and/or start of organ layout 
 20% Upon approval of drawings and start of construction   
 20%  Upon removal of the existing instrument and start of renovation   
 10% Upon receipt of Walker equipment for installation and wiring   
 20% When instrument is delivered for reinstallation   
 10% Upon completion of installation 
 
This agreement is written at the C.P.I.-U figure for September, 2016 of 241.428.  All payments shall be 
based upon this figure and variations will be applied at the time of each stage billing.  In addition to 
the detailed amounts, any additional charges for changes from original specification and details will 
be added to the respective 
payments and come un-
der the terms of this 
agreement. 
 
3. Assume the risk of 
damage to all new and 
rebuilt parts upon deliv-
ery of said components by 
First Party to Second Par-
ty premises. 
 
4. This agreement shall 
become null and void if 
not accepted within sixty 
days of original issue and 
secured by the required 
down payment.  Any 
overdue payments are to 
bear interest at 1-1/2% 
per month of the overdue 
portion. 
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General Provisions 

1. First Party shall not be liable for any default or delay caused by any contingency beyond its 
control by reason of war, strike, flood, fire, windstorm, or any casualty occasioned by the re-
duced supply of materials. 
 
2. In the event of war, strike, or governmental regulation making the manufacture of pipe organs 
impossible, First Party reserves the right to cancel this agreement and refund all payments made 
to date to Second Party. 
 
3. All materials contracted under this agreement remain the property of the First Party until the 
completion of the payment schedule contained herein.  If First Party materials are incorporated 
in any physical structure, or manufactured item, Second Party hereby grants First Party primary 
secured interest in the structure, or product, for the full contract value of the material and agrees 
to First Party right to recover all costs and outstanding balances due in the event of contract de-
fault. 
 
4. This agreement contains all of the terms governing the legal relations between the parties 
hereto.  This agreement shall be binding upon the parties hereto, their respective successors and 
assigns. 
 
In witness whereof the parties hereto have caused this agreement to be executed by their duly 
authorized representatives and accepted this _________ day of _______________, 2016. 
 
 
 
For First Party:    For Second Party: 
R.A. Colby, Inc.    Riverside Presbyterian Church  
Johnson City, Tennessee   Jacksonville, Florida  
      
 
By _________________________  By ________________________  
 
 Roger A. Colby               ________________________  
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